The full-text may be used and/or reproduced, and given to third parties in any format or medium, without prior permission or charge, for personal research or study, educational, or not-for-prot purposes provided that:
3 knowledge, is crucial in excluding and including different people. National memory and national heritage are embedded in the affective infrastructure that Thrift (2004) argues drives, shapes, mobilises and motivates the national economies and body politic. Second, it looks to the affective economies of nation experienced as an insider or stranger (Ahmed, 2000) as expressed in encounters between citizen and landscape or heritage space. Heritage sites are interrogated as spaces where affective economies of citizenship both secure those sites as valuable, historical and singularly representative of national sensibilities, and as places which thus imbue those able to properly enjoy them with the virtues of citizenship.
Focusing upon the affective energy and emotive force of heritage entails a shift in analytic approach around issues of representation and feeling. Heritage studies have been very attentive to the discourses both around and also embedded in sites. They have deployed a variety of semiotic and textual strategies to 'read' museums, and unpick heritage sites both as metaphoric texts and through their deployment of texts (Crang, 2003) . Looking to felt heritages requires us to understand belonging as emerging 'as much from visceral, affective and pre-discursive processes as it does from the materializing force of discursively embedded representations' and thus requires 'an ethos that apprehends the world less as a series of sites from which to extract representational meaning, but as a field of processes and practices through which the ethical sensibilities of thinking may emerge ' (McCormack 2003, page 489) . It is to take the social in motion rather than as a set of sedimented or naturalised categories. We then interested in heritage sites as occasions for doing and feeling, of connecting different sensations, representation and thoughts. We then follow the emerging work on geographies of affect that sees them as emotions in motion. We see 4 heritage site as key enablers in the traffic between places, things, identities and belongings.
Affect operates at more than the individual level and crossing different substances.
However, heritage sites differentially enable and arrest the circulation of objects, people, emotions and ideas. They are at least in a significant part also intended more or less successfully to fix, stabilise and store both things and categories. Museums work to sediment categories onto things, landscapes often naturalise social values. Work on affect in geography has attended rather less to the fixities, intransigencies, to relations that are fetishised and reified, to performance as repetition (Pile 2010, page 10) . Saldanha (2006) opens out some of this with his metaphor of viscosity for how racial types gradually become 'sticky' and cluster into racialised aggregates where localised 'thickenings' emerge from fluxes. Heritage sites allow us to look at such moments. Attending to the differential circulations and thickenings acts as a check on analytic elisions of ontological monism, seeing everything as of the same substance, with an implied universalism of affect. Instead it highlights how feelings frame the gendered, raced and classed experience of places (Pile 2010, page 7) . It thus offers a caution that decentring the individual, human emotion in favour of the transhumant, collective affect leads inevitably to questions of which human's feelings are to be abandoned (Thien, 2005) . The danger is that tacitly privileging one form of affective response as universal has been the hallmark of exclusive heritages. Instead the paper highlights the differentiated affective energies created by relationships between geography (site, situation and spaces), places (how they are encountered, experienced and felt), the body (race, citizenship, and positioning) and the 'heritage' apparatus (exhibits, taxonomies, and conservation). 5 This paper explores these differentiated relations through two contrasting iconic national heritage spaces that both promote rituals of citizenship, where civic practices display and inculcate belonging by orchestrating categories of 'native', 'nature' and 'culture' (Hall, 1997; Young, 2008) . The museum exemplifies a site where 'natives' are made as Others and displayed through the circulation and fixing of objects of knowledge in a cultural taxonomy.
The national park offers a landscape where 'natives' are made as selves, through the policing and inclusion of specific objects and biota framed through an aesthetic taxonomy.
The choice of an urban and rural example highlights how location does, and does not, alter racial affects and resist locating those affects so easily in white rurality and cosmopolitan urbanism. In each the paper looks at how affective modalities and engagements can provide the possibilities of a truly inclusive national heritage praxis.
The paper starts with the example of the British Museum examining how old taxonomies have given way to new civic inclusivity. It begins by reviewing the colonial and national taxonomies that invest the British Museum with authority, as a space to inspire and to instruct, for improvement of the mind (Nielsen, 2008) , before introducing the powerful critiques from the 'new' museology that have led to a new multi-cultural orthodoxy. This orthodoxy though, we suggest, still retains an exclusionary affective economy in how it organises bodies and objects. The paper then examines a recent exhibition that suggests how to go farther to become non-ethnocentric and thus create a collective thickening of histories through collaboration with communities represented. The second example is the Lake District National Park which inspires different modalities of experience and sensibilities. We choose this rural example since 'the connections between the countryside, nation and racialization have had a particular longevity. It has been through pastoralism that 6 quintessential versions of Englishness have been constructed' (Neal, 2002, page 444) . The affective economy of the Romantic tradition is an accepted foundation for the national park with Wordsworth's characterisation of this landscape as famously 'a sort of national property', in which ' every man [sic] has a right and an interest who has an eye to perceive and a heart to enjoy' (quoted in Matless, 1998, page 251) . However, the affective responses to this landscape have been argued to be racially coded where, as described in an oft cited caption of Ingrid Pollard's 1984 Pastoral Interludes series: 'it's as if the black experience is only lived within an urban environment. I thought I liked the LAKE DISTRICT, where I wandered lonely as a Black face in a sea of white. A visit to the countryside is always accompanied by a feeling of unease, dread' (emphasis in original, cited in Kinsman, 1995, page 301) . The heritage presentation of these areas, and their population base, has made them feel exclusionary to visible minorities (Askins, 2006) . These issues have led to deliberate attempts to be racially inclusive. Attempts that became embroiled in political debates over claims that the Park's authority stopped various guided treks because they were 'too white and middle class' (Tolia-Kelly 2007b, page 335).
The British Museum appeals to a putatively de-ethnicised sense of identity, and thence a civic nationalism. Such an ethos sets this kind of institution in stark contrast to the affective register of romantic ethnonationalist sentiment that mobilises an identification with place and soil. Very often critical accounts oppose affective, exclusive senses of belonging to civic, democratic, rationalist institutions. Where the former speaks all too problematically of blood and soil, the latter are strangely bloodless. The paper shows how they both still owe debts to colonial taxonomies that organise bodies, things and visiting practices through notions of native and non-native, in different yet consistent ways. Recent attempts to make 7 the institutions inclusive, such as in debates on cultural property, still work with a putatively universalist framework -where the assumed universal values are freighted with western assumptions (O'Neill 2004) . The sites claim a universal affective response where difference is erased. A 19th century account of 'race,' fixing the taxonomies of 'man,' still permeates the civic spaces of national museums and parks, and subtends supposed audience sensibilities. This paper argues that in as much as understanding the racialisation of heritage requires an understanding of its affective registers, then understandings of affects require an understanding of their racialised production.
Emotion and affect have always been foundational to fear, belonging, terror and moral geographies underlying citizenship. Affect drives the encounter between national geopolities (Thrift, 2004; Ahmed, 2004) . As Ahmed (2004) has shown, national identity pivots around a sensibility that enfranchises some but also divides along raced lines.
However, within the literature on this affective identification (Davidson et al. 2005; Thrift, 2004; Thien,2004) there has been a limited account of the ways that national heritage industries are implicated in affective economies of love and hate which shape international relations, civic identity and national pride (Sylvester, 2009 ). This paper considers how cultural cohesion, national culture and a national history are intertwined in the spaces of the British Museum and the Lake District National Park. This intervention reviews the call for inclusive civic management and museological praxis (Bennett, 2004) and the continued debates on race and heritage (Littler and Naidoo, 2005; Hall, 1997; Hall, 2000) and their political frictions (Karp et.al 2006; Voogt, 2008) .
Siting heritages: Britishness, Englishness, urbanity and rurality 8 Any account of heritage and national identity in Britain faces the problematic of the malleable usage of national categories such as 'Englishness' and 'Britishness.' The historic union of England, Scotland and Wales has also always been inflected by a South centred national imaginary (Daniels, 1993) . The relationship of Scottishness to Britishness, decolonization, devolution and the production of new internationalized national image are a different set of alignments again (McCrone et al., 1995) that are beyond the scope of this paper. The changing alignments of Britain and England can be registered in Hogan's (2009) survey of public discourses of national identity in Britain, she finds a frequent conflation between Britishness and Englishness by mass populations though after political devolution in 1997, was a slight increase in sentiment towards Englishness in England. The elisions between English and British are maintained throughout our cultural realms and have been written through and critiqued by many others and do not need to be retheorised here (see Matless, 1998; Hall, 1990; Gilroy, 1993; Colley, 1992) . The production of Britishness, and the diminution of England, has been argued to happen through the process of imperial expansion (Schwartz, 1996) . Imperial contraction might be supposed to invert that. For example, the founders of the National Trust located England's future in the ability to preserve its past, retreating in to a concern for preserving the domestic beauty of England and in 'so doing, the Trust contributed to the dislocation of England from the imperial project of the British Empire, securing the image of idealised, rural Englishness within the national geographic imagi(nation)' (King, 2007, page 187) . At the British Museum, Britishness becomes sublated into the Great Chain of Being where the march of Civilisation takes us ineluctably towards the pinnacle represented in the contemporary nation (Mack, 9 2003, page 17). Partly it was through the production of an 'Anglo-Saxon' race by the development of typologies shackling together objects, developmental stages and peoples. In this way, stories of the 'British race' could be produced, articulating ethnological measurement of peoples and artefacts with a teleological racial story both in museum exhibits and via ethnological maps of rural folk (Young, 2008) . National heritage sites themselves, thus play an active role in the constant, if constantly evolving, set of elisions between versions of nation, and its definition. Indeed the elastic imaginative spaces in which the sites are located is part of their power.
Both the British Museum and the English Lake District operate within a national institutional field of practices that collate an understanding of 'national' and 'citizenship'. That is they have a national curatorial voice framed within a professional field that legitimates and supports their operation. They are also geographically positioned in relation to the national polity. The British museum was situated in British Imperial territory spanning several continents brought together in the consciously imperial display triangle, anchored on Whitehall and Kensington with Trafalgar square. It was at the heart of the imperial capital where promotional campaigns in the early twentieth century advertised the ability to take the Underground to see all of the empire -botanical specimens at Kew, colonial embassies around the Strand, through to the Victoria and Albert museum with the reconstructed Gwalior Gate from India framing its oriental exhibitions entrance and the Imperial Institute offering 'all the empire under one roof' in South Kensington (Driver and Gilbert, 1998; Gilbert and Driver, 2000; Swallow, 1998) . The English National parks such as the Lake District, by contrast, have been framed as inner places where the 'connection between the rural as the 'genuine' England and [constitutively+ not multicultural ' can appear 'to exclude ethnic minorities, among other groups, from accessing the countryside, both physically and emotionally' (Askins, 2009, page 365) . Neal and Agyeman (2006, page 9) 
Civilising affects (pt 1): producing native Others and knowing subjects
The first configuration of affects and spaces we use is the British Museum: an institution that claims to speak without emotion, but instead through the dispassionate voice of an educative scholarship. It does so through a technology using a specific epistemic sensibility.
Museums act as tools of governance 'connecting specific forms of expertise to programmes of social management, operat [ing] in registers that are simultaneously epistemological and civic' (Bennett 2005 , page 522).
The civic museum categorised and ordered the world, articulating 'a coherent cultural response to the fragmenting and challenging conditions of modernity by arranging objects so that they tell coherent stories about time and space' (Hetherington 2006, page 602) . This museum took the disembodied gaze of visual knowledge and transformed it into physical form, where rooms and buildings spatialised categories and set material objects out as visual proof of the logic behind the museum (Hooper-Greenhill 1992) . The museum envisioned the world and our place within it by fixing imported and domestic artefacts; thus nationalising others' natures, cultures and artefacts too. It produced a purified domus and foreign through regimes of truth that reworked the aesthetics, grammars, and meanings of 12 artefacts textures, histories through systems of classification and categorisation. It pacified and ordered the global movements of people and cultures that throw objects, identities and ideas into flux. [Migration] has been a defining factor of modernity yet remains hazily understood as a significant factor in the 20th -century artistic formations [...] but what often arises is a largely de-historicised outlook (Mercer 2008 , page 7)
The museum thus brought together objects from around the world to represent cultures and thus used processes of delegation, in a Latourian sense (Bennett 2002, page 31) , whereby these new centres of representation made the distant in space and time speak of 'Other' natives to a civic public.
The museum was a technology where the 'democratic' use of objects, assembled into categories of knowledge, was intended to inculcate civic virtues via civic rituals (Bennett, 2004 ) though these were freighted with class based assumptions (Hill 2005) . Visiting galleries and museums became both an expression of civic belonging and a means of inculcating it. The ornamental exterior of museums, proclaimed their mission as secular temples to learning and the celebration of national virtues. Over the nineteenth century the hegemony of the neo-classical style set the museum up as a shrine to the secular values of state and nation. Its pretensions to universal knowledge were symbolised by the move to 'universal' classical forms, and away from competing 'national' built forms, such as mock Gothic. The museum did not merely resemble a shrine, but worked like a temple for the performance of a secular ritual of citizenship (Duncan, 1991) . The British Museum main south entrance enacts this with a neo-classical frontage whose pediment interprets 'The 13 *universal+ Progress of Civilisation', followed by the memorials to staff who gave their lives in two world wars (Mack 2003, page 14) .
The British Museum's universal voice to an assumedly undifferentiated audience is now even more problematic:
The emblems of Empire do, of course, fitfully appear in the Heritage. However, in general, 'Empire' is subject to widespread selective amnesia and disavowal. And when it does appear, it is largely narrated from the viewpoint of the colonizers. Its master narrative is sustained in the scenes, images and the artefacts which testify to Britain's success in imposing its will, culture and institutions, and inscribing its civilizing mission across the world' (Hall 1999, page 7) . by purveyors of spectacle and entertainment' (Bohrer 1994, page 212) . Arguably the dominant blockbuster exhibitions perpetuate rather than challenge this tradition. This aestheticisation risks the self-alienation of viewers whose culture is thus spectacularised , the exhibits are meant to be seen 'back here' by 'us' about 'them' 'over there' -yet now 'they' are 'here' (Lionnet, 2004) . The perpetuation of these distancing colonial optics, and
the failure to open a dialogic space, led to exhibitions such as 'Into the Heart of Africa' in the 15 Royal Ontario Museum, being besieged by angered publics (Schildkrout, 2004) . 
The body in the British Museum/ The body is the museum
The dry, educative register of the British Museum belies the violence of colonial taxonomies of race and culture (Bhattacharrya, 1998; Young, 2008; Anderson 2007) . The curatorship of cultural artefacts was predominantly driven by an understanding of 'other' cultures as bounded, different to European and based on 'other' philosophical and emotional palates.
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In essence, art and culture from racialised nations were rendered as primitive , based on feelings and not intellect, savagery not civilisation, and thus not situated within modernity itself (Gilroy, 1993; Cubitt et al, 2002; Mercer; The artist may be using his creative genius to give expression to a philosophy common to his people, which he unreservedly and perhaps unconsciously accepts 
Civilising affects (pt2): producing native selves, constituting unfeeling Others
Our argument is that there are different affective registers between national park and national museum, but that the epistemic regimes of materiality and belonging are linked.
Both are designed and organised as embodying 'national' spaces for the welfare, education and enjoyment of the citizens. However, instead of producing a mode of civic engagement by reaching out around the world, the national park is based on preserving, actually fostering, a sense of a 'native' landscape and thus in a 'nationalising of nature', and a reciprocal naturalising of the nation (Jazeel, 2005; Kaufmann, 1998) . National parks tend to be represented as 'home' landscapes or 'national' natures and associated with the political idea of a bond between people, land, and nation (Mels, 2002, page 137; Crang 1999) . In
British heritage the collapsing of 'native', 'national' and the sensibilities that are aligned with the process of being a citizen, 'whiten' both the sensibilities and histories of British culture (Dyer, 1997 ; see also Darby, 2000) . Often those 'non-native' cultures, bodies and 21 sensibilities that are occluded are those of 'darker' territories and continents, 'non-civilised'
and 'non-nativised' cultural migrants and diasporas. In civic terms, these are British nationals, present as a result of the circulation of Britain's expansive colonising regimes and yet they are deemed out of place in the ethno-nationalist sensibility of the Lake District.
There particular ethnicities and sensibilities are negated in a process embedded with an imperative to treat 'national' culture as 'native'. The landscape is emptied or naturalised leaving a sense of an ahistorical, 'pure' ecosystem where there is a simple bond between people, land, and nation. In the case of national parks, a scientific sense of the biological natality of flora and fauna that redoubles the integrity of a natural, material landscape.
The National Park is connected to the typological imaginary of race in the museological episteme. The taxonomic divisions are in this case embedded in the world:
During colonialism it was English rurality that represented what was particularly civilized and culturally superior about Britain. In a postcolonial era the importance of English rurality has developed around the politics of (invisible) whiteness and constructions of ethnicity, identity and belonging (Neal, 2002, page 444) Museological productions of Anglo-Saxon racial stories were matched in the nineteenth century by cartographies such as Beddoe's (1971 Beddoe's ( /1885 ) Races of Britain. This produced maps of peoples created through typologies based on specific chosen physiognomic features. Beddoe's could thus produce and map an 'Index of Negresence', where colour is pejoratively coded, founded on a quasi-algebraic formula combining like head shape, eye colour, hair colour and so forth (Winlow, 2001, page 521) . Even though these maps claimed to describe, they projected a moral geography (Winlow 2006) . The facticity of maps lent credence to the frankly speculative natures of the identities charted, but a close 22 examination reveals two trends. First, with the least influence from racial mixing, the heart of the English Lake District was in his index a hearth of British whiteness and cultural purity.
Second, for all his scrupulous cataloguing of difference, it was clear that mixture and migration were the foundation of English identity (Young 2008, pages 131-133) .
Despite the maps' attempts at producing clear divisions of peoples and types, they reveal such divides to be cartographic artefacts:
Saxon supremacism was therefore finally successfully challenged through invoking contemporary racial science. *…+ As racial science became more sophisticated, and as ethnologists began to test out their thesis that the English were racially axons, the more it became apparent that not just historically, cultural and linguistically, but also racially, the English were irretrievably mixed (Young, 2008, pages 124-5).
Parallel to this racial mapping was a cultural cartography of the Lakes as a fixed, bounded, natural landscape -occsionally recognised as stewarded by a (fixed, bounded) local community. This is reiterated in the anxiety to maintain 'native' landscapes in Britain. Yet as Smout (2003, page 19) argues, the claim or quest for a native ecology is 'feeble in scientific terms', being rather more animated by 'emotive issues' than accurate ecology or history so and routes are routinely harnessed within the Lake District tourist economy to secure a notion of this landscape as embodying a picturesque culture of enjoyment and appreciation (Squire, 1988) . However, Wordsworth's poetry reflected his visceral response of terror and awe to the sublime beyond the well documented 'nostalgia for a rural economy, and a simple life among pastoral mountains' (King, 1966, page 171 ). Wordsworth's focus on nature is often cited as a retreat from the world of politics into being a 'nature poet'.
However his nature was the last site of resource for a denuded humanist citizenry offering a revolutionary ecology. His aims of preservation were not simply aimed at conserving a local 
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Wordsworth's emotional relationship with the Lake District harboured radical sensibilities loaded with empathy for the colonised overseas.
Affective Ecologies and TransCultural Taxonomies
For, certainly the younger, Wordsworth, England was a primarily a political force, and not a benign native territory. He penned a sonnet entitled "To Toussaint Louverture," published in
The Morning Post in February 1803, in which he deplored the reestablishment of the Code Noir in the French colonies. England's body politic was equally a source of Imperial oppression. Wordsworth's social sensibilities are framed within the notion of 'a singular human heart' (Wordsworth, 2004, page 58) . It encompassed an international notion of this landscape as a site of nurture, and refuge. The lakes by default were a site of nurture of an international sensibility, sensitive to others' suffering, dehumanisation and objectification.
De Quincey (1921, page 43) in particular argues that Wordsworthian humanism embodied a refuge from an economy of Imperialism. Wordsworth's canonisation as a 'nature poet' celebrated for an envisioned, bounded 'localness' misses how his loves of nature and landscape are in fact elements of a broader and globally located sensibility. The landscape of Grasmere, the locale at the heart of Wordsworth's emotional life, is a means to find emotional nourishment away from the degradations of capitalist life (Bate 1991, page 26) .
A sensibility built on Wordsworthian awe provides a sensory palette that both links to and challenges colonial taxonomies. The ability to feel for the countryside is often at the heart of definitions of cultural appreciation and thence identity. found immigrant women expressing fear of the Lake District as physically mountainous and refusing to walk up to the high Kirkstone Pass even though they 'had lived in the Himalayan foothills, *where+ their "high places" were one hundred fold higher and steeper.' Here they then refused the affective appeals of walking as bodily practice or of the mastering of peaks (Lorimer and Lund 2003) . Others found joy and exhilaration in the hills freeing them of confined domestic situations. These heterogeneous affective economies recombine bodies, nations, and territory.
Conclusion
The affective economies of race emerge in heritage encounters, that is race is produced through movements between sites, bodies and feelings. This paper has shown that 'affective economies need to be seen as social and material, as well as psychic. 
